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PICTURES of SYD

A new book and exhibition presents a fascinating msight
into the life and work of Syd Barrett

\
(0
O,




&quo

JON
()3

Syd and Frisky the cat, Hills Road, Cambridge, 1964. Photo (c) The

usician, psychedelic explorer, eccentric cult icon — Roger
“Syd” Barrett was many things to many people. Created
in conjunction with the Barrett family and The Estate of
Roger Barrett, who have provided unprecedented access to
lumily photographs, artworks, and memories, the book Barrett offers an
Intimate portrait of the Syd known only to his family and closest friends.

I’reviously unseen photographs taken on seaside holidays and other
limily occasions show us a happy and loving young man, smiling
energerically in images that map his early life, from childhood through his
teenage years. Along with newly available photos from the album cover

hoots for The Madcap Laughs and Barrett (taken by Storm Thorgerson
ind Mick Rock) they reveal the positive energy of a grinning Syd as he
lools about in front of the camera. We are offered a rare glimpse of one
who was immensely popular among friends and contemporaries.

\lso contained within these pages are recently unearthed images of Pink
Floyd in which we see Syd practising handstands, making muscle-man
jones, and having fun. The other members of Floyd lark abourt too — a
Hidgling young band enjoying itself with a sense of real camaraderie. The
Hinapes transport you back in time to 1966-67: the London Free School
s, the launch of International Times at the Roundhouse, the UFO club,
the bund’s first European dates. There are photos of Syd and Floyd at
imerous locations and events, giving a real sense of what it must have
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te of Roger Keith Barrett

been like to be there as the infant light shows, experimentation, and
collective spirit of the time emerged, grew, and flourished in the
psychedelic hothouse that was the late 1960s.

Where possible, we have restored the images to show them in their best
light. The technical quality of some of the images is not great, but I hope
you will agree that they bear inclusion. The illustrated letters that Syd
wrote to girlfriends Libby Gausden and Jenny Spires, reproduced in the
book, are of key interest, as they detail, among other things, his early days
with Pink Floyd, and reveal his eccentric wit in full flow.

They also contain sketches of ideas that would later come to fruition in
his artwork. These letters are just one example of the volume and range of
art-related content, spanning from 1961 until his death, discovered in the
course of researching this book.

My co-author Will Shutes has carried out some extraordinary research
over the last few years on Syd’s art. Will’s engagement with Syd’s work not
only allows for an appreciation of the breadth and sheer eclecticism of the
art, but also of Syd’s dedication. Examining his myriad approaches and
artistic methods one cannot but be impressed by the continuing,
exploratory artistic attitude he maintained throughout his life, almost
always with interesting and idiosyncratic results.

Our search for Syd’s paintings and related information took us around
the UK, and to parts of the USA, Scandinavia, Spain, Holland, and Italy.
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The most interesting and revealing of the discoveries, however, came from
perhaps the most obvious location: his home town of Cambridge. Just as
we were completing the photography of the family’s collection of his
paintings, a couple of photo albums were discovered by Syd’s sister
Rosemary. These contained photos Syd had taken of artworks that he

—— would later destroy, for reasons known only to himself.
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There were also photos that he had taken of outdoor scenes and sketches
he had made from those photographs. In some instances, the finished
paintings resulting from this careful preparation feature in these
photographs, too. Then there are the photos he took of his working area,
his tools and brushes, and other artistic paraphernalia. Wonderfully, we see
in these newly discovered images how Syd worked, where he worked, and

Syd visits his sister Rosemary in Bournemouth, 1965. Photo (¢) John Gordon

what he worked on. They reveal a dedicated practising artist employing
thorough artistic methods right up until the end of his life. They also
prompt a pertinent question: why take a photograph of something you
didn’t wish to be reminded of? It suggests that the destruction of his
paintings wasn’t born of some rage or wild arristic temperament. It was
perhaps more a case of once it was done, for the artist it was time to move
on to something new.

That is how it always had been with Syd, as Rosemary recalls: “All of his
life, acquiring things was quite fun but the moment was gone as soon as
he’d got them.”

Researching and working on this book has helped me appreciate Syd’s art
and music anew. At the age of fourteen I was drawn to Syd’s music by the
sonically arresting and menacing opening chord progression of Interstellar
Opverdrive. Having been lucky enough to be given the complete Pink Floyd
catalogue on vinyl by a friend, who had replaced his vinyl collection with
compact discs, I had heard and enjoyed The Dark Side of the Moon and
Wish You Were Here before I discovered the Barrett-
peppered compilation, Relics. That was a profound
moment. It threw up all manner of questions in

my adolescent mind: who was this Syd Barrett

credited with writing such strange songs? Were
there two Pink Floyds? How did a bike
become a Lear jet?!
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